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Condueting Amateur Instrumental Bands
in Polish Musie Edueation

Ph.D. Paweł A. Trzos
Institute of Pedagogy

Kazimierz Wielki University in Bydgoszcz

Ph.D. Ryszard J. Piotrowski
Institute of Art Education

State School of Higher Professional Education in Konin

Introduetion

, Musie, as anart, is a field of human artistic activity. It is distinctive
. because itinvolvesesthetic values, and its creation constitutes considerable
culturalIegacy. Such an art not onły emanates traditional educationał

.values, but ałso gives grounds for them. It develops such mental disposition
as-emorional, esthetic and maral sensitivity. Moreover, it broadens know-

. ledgeofhumans and the world they live in, enhances cognition, processing,
'and enriches men tal culture.

Artistic upbringing, in the opinion of Polish education, eonstitutes
creative edueation, which is ealled by Ewa Anna Zwolińska an upbringing
to and through creativity (Zwolińska 2002: 33). It is based on shaping
sensiriviry, competences and esthetic skilIs. This means that such a creativity
is a feature of humanity, the power of a human being, and the factor
determining the development of culture within society. Contact with art .
is the SOUl"Ce of child's inspiration and cognition. Additionally, it is a
useful educational tool to enhance the development of a child.

However, child's artistic development decreases with age. It also
happens, as it is given by empirically proven specification of musical
development (Gordon 2003: 14), due to unfavourable arrangement of
school subjects structure of musical education. Such a situation often
re~ultsfrom artificial division of musie education into pub lic and profes-
sional, or other legallimitations to the system, staff and amateur musical

. movement (Zwolińska, Gawryłkiewicz 2007: 7).
, The aim of this article is to show research results based on theoretical

and empirieal analyses of problems of the role of amateur musical move-
ments in Polish children and youth education. The importance of amateur
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instrumental bands is still increasing in view of Polish society, which
enables to compare them with professional and school musie instruction.

1. Musie ensembles in the amateur musical movement

Musie, as stated in research and approved in the history of culture,
is a fundamental element of human self-fulfilment. Its creation and
reproduction was typical for both primitive and well-deve1oped societies,
It sounded in cottages, castles and churches. Carrying a social aspect, it
accompanied work, re1igious ceremonies and entertainment. It was not
self-contained, but it was syncretic and combined words, gestures and
dance. It was composed through human voice and instruments. To put it
bluntly, musi c is present in human life since birth, one carmot imagine a
mother that does not sing lullabies and a child that does not remember
children's songs.

Musical hearing develops dynamically at the ageof kindergarten
and one is able to distinguish tones in terms of their height, strength and
quality. A sense of melody and harmony also develop gradually. A feeling
of rhythm is more difficult to get and is connected with the ability to
improvise both harmonically and rhythmically. According.to the research
resu!ts of Maciej Kołodziejski, it can and should be analysed through the
use of standard tools for diagnosis (Kołodziejski 2011: 216-217).

The student of a musie school is treated individually as the contact
with the teacher is usually very close. Individual treatment, adjusted
methods, course of lessons and personal demands and aptitudes are all
taken into consideration by the instrument teacher. In such a situation, a
child is less influenced by the peer gro up and develops its own personal
qualities. The chi Id recognises his own potential and finds suitable work
rnethods. The practice of discipline is yet another positive impact of musie
education. The most precious ability for a student is proper time manage-
ment. A child very often notices that it is better to practise intensively for
a short period of time, than carry out a long and careless training. Musie
playing at the advanced level is one of the most difficult achievements,
because it engages different sens es sucb as: hearing, sight, rnotility, feelings,
reason.

Playing musie together enhances the development of human person-
ality and strengtbens the sense of self-esreern. While playing and singing
in a group one experiences that they are not separate individualsand
create the whole bigger community. Public performance and related issues
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are direetly eonneeted with the listeners' aeknowledgement. They boost
self-confidence and self-esteern.

Condueting bands and playing musie together are useful forms of
spending time. Many people do not know what to do with their free time
and quite often drink alcohol or take drugs or suffer from depression.
Thus, playing musie together (either individual training or joining ehoirs,
instrumental and vocal bands) is one of the best ways of spending free
time.

Moreover, playing musie leads to building relationships between
people, it ereates solidarity and a soeial bon d between individual and
eommunity. A s a r e s u l t, p l a y i n g t o g e t h e r n o t o n l y g i v e s
the possibility to praetise s o c ia l s k il l s and maintain
g o o d r e l a t i o n s, b u t a l s o p r o m o t e s u n d e r s t a n d i n g.

Furthermore, musie brings joy and helps to feel the real pleasure or
happiness. Sueh a feeling of fulfilment a n d a war d f o r h a r d w o r k

,c a n n o t b e c o m p a r e d w i t h g o o d s t h a t a r e e a s ił y b o u g h t.

1.1. Konin Aecordion Quintet

It was extremely important to gain edueational and theoretieal
experienee working with performers and audio material to fulfill the

~: idea. This audio material had to resemble proper musie art and it was
',l "supposed to make people involved in playing musie.

The eandidates for band, com ing from different surroundings, we re
seleeted with the help of people having eonneetions with amateur
musicians. The newly-created band drew attention of young people. Initial
performance and sueeess eonfirmed the idea to be justified.

Good results generated the need to ereate a uniform band. Thus, an
am.a t e u r A c c o.r d i o n Q u i n t e t, whieh was based on the experienee
of sueh professional groups as: Warsaw or Poznań Aeeordion Quintets,

'was set up to meet the demands of students. Prof. Włodzimierz Lech
Puchnowski's Warsaw Aeeordion Quintet turned out to be a good example

" when using eomposition transeription of Stanisław Moniuszko, Ignacy
Jan Paderewski, Wolfgang Amadeus Mozart, Johann Sebastian Baeh's
,organ musie. The musie by Aeeordion Quintet was direeted to ehildren,

,<,>youthand adult aeeordion admirers. The adopted repertoire could in-
,e fluenee the ereator's competenee but forernost the listeners and musie

critics, "Those important eompetenees of ehild development ha ve been
descrlbed earlier reealling other researeh results (Trzos 2006).
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Sometimes the students of musie sehools or their graduates showing
great involvement were also aecepted by the quintet. It must be remem"
bered that such an aetivity should have been offered to graduates and
amateurs by the sehool itself to propagate well-organised art whieh could
have integrated the whole environment. Unfortunately, it do es not happen
often in many eiries. Playing musie in a band gave opportunity to improve
skills, performance and helped to ereate esthetic attitude among amateur
musical movement partieipants. .

Now the band associates with them children and youngsters. It
performs a sort of educational function to eommunieate artistieally and
preserves Polish local culture tradition.

The observations and eollected opinions approve the activity as it
enhances musie eulture in district and the city. Using accordion by the
band to perform every possible piece of musie showed the instrument
from a different perspective, not just a folk one. It accustomed the listeners
with orher opportunities and propagated musie culture in general.

The band have collected appreeiable repertoire acquired from dif-
ferent sourees and contacts with other bands in and outside the country
within 30 years. The collected repertoire library resourees give an example
of creative work for the society. They also enable to prepare eoncert.
program for any event. The band repertoire, concerts, participating
in competition and festivals all give high status to the ensemble and
popularize musie culture in Konin local eommunity.

1.2. Konin Band Orchestra and wind orchestras

The role of musie and ensembles in child character development
and becoming a musician is neglected in Poland in eomparison with other
European countries.

Musie education and extraeurrieular aetivities should be present in
different types of schools in Poland. It should be taught in different profile
high schools where one could take his final exams in musie.

Such public musie education is provided in Austria and Norway;
where it is used for shaping an intelligent, sensitive and eooperative
individual.

Children amateur musie groups, wind orehestras and choirs eon-
.. ducted by teachers and instruetors (real musie lovers in Konin) were also .

carefully examined by the author. Konin ean beeome a very important
place propagating and supporting amateur musical movement in Poland
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if musi c groups are provided with proper opportunities for training and
performance. K o n i n B a n d O r c h e s t r a is a good example providing
'musie school graduatcs and students of art edueation with suitable
resources, Many existing wind o r c h e s t r a s or ehildren and
'teen age ch oir s earry out a similar activity in Konin distriet. Hundreds
of children taking part in the projeet learnt to play musie in groups,
culture, foreign language and they visit other eountries. Only some
students deeide to become professional musieians, but most of them recei ve
go od education and job.

Individual classes, group and orehestra training take place few times
a week. Additionally, students give concerts and are obliged to aehieve
good results at school.

Children take part in high culture, give prestigious eoncerts, lead in
famous eontests and festivals. They beeome familiar with the eulture of
other eountries, make friends and leam foreign languages. Student ex-
change programme is highly developed and ehildren from other countries
pay visits in Konin. Being abroad, ehildren propagate Poland and Dur
traditioń giving concerts to Polish minorities, they also strengthen national
values and are open to various eultures. The system in musie groups is
based on self-diseipline and fun eonnected with ereative work.

Despite the faet that only sorne students decide to beeome professionals,
the skills they have aequired help them develop intelleetually or soeially,
learn languages, study at the aeademie level and get a well-paid job.

The wark and sueeess of teaehers and instructors, their previous
graduates sometimes, give basis for optimism and show the power and

=indestructibility of musie even at present. There is no denying that amateur
musie education and bands play great role in human development.

2. Research method

Case study and pilot study were used mainly. Additionally, an inter-
view, observation and musie eontent (musical tasks) were adopted. Col-.
leeted data on learning how to play an instrument and musie together
cornpared a professional gro up (public musie sehoo1s) with an amateur

·group (community musie centre, eultural eentre and musie clubs). 278
children and teenagers at the age of 6-18 partieipated in the researeh.
Subjects were additionally divided in terms of their sehool age: kinder-
garten,primary sehool- elementary education, primary school- module

.teaching-and junior high sehool. The opinions of 50 teaehers and musie
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instructors in Wielkopolska and Łódź Provinces have also were tested
from 2008 to 2011. .

3. Research results

3.1. Students' achievement diagnosis in ensernbles

The problems of diagnosis and differences in terms of achievernents
in playing instruments together were considered. Musie performance was
assessed for tonal, rhythmic and expressive-vocal aspects.

The teachers indicated criteria for students achievernent assessment
which are connected with work with particular amateur musie group: _
• performance correctness in accordance with melody and rhythm

notation,
• the ability to carry out the instruction given by the teaeher,
• work to the accompaniament,
• keeping original cantilena,
• knowing materia! by heart,
• giving your own interpretation,
• making a elear sound,

Besides, the opinions given by the teachers determine the things that
are generally assessed in their work with amateur musie group. They
correspond to previous research by Paweł Trzos, carried out under super-
vision of prof. Zwolińska, in forma! and informa! Po!ish musie education
within 2004-2005 (Trzos 2009: 151-154). Data has been presented in a
form of entries in Figure 1 below.

~Repertoire

OJndividuaJ werk

ClPlaying tecbnique

CIStudml invclvemeat

OThe quaJity of public performance

aCurrenl assessm.ent is not used

Figure 1. Criteria for achievement evaluation in amateur instrumental
groups in the teacher's opinion

T h e r e s e a r c h s h o w s Jack of uniform and systematic practice
of the implernentarion of eriteria achievement evaluation sanctioned by
al! centres (Trzos 2009: 188-189). -
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Interview
: Hearing with the Musical Com-

Musie the ap- . candidate aptitude mu nity Other
plicants (self- tests :interview l:

: assessment)

N % :N R % :N R %: N % N %
.Group A:
Professiorial '23 88 3 12 12 46 5 19 :3 12 46

.training
9 10

Group'B;." ~ .
Arriateur musie: 15 63 12 50 : 2 8 6 25 1 4 :36-, -..,

rnovernent

3:2; Organisingmusic groups' training - student recruitment principles

.. The seleetion of the eandidates is an extremely important
· issue of musie education. Cheeking applieant aptitudes for learning to
play musie aims at testing applieant potential for learning to play a

·particularinstrument. Table 1 presents the eomparison of teaeher re-
sponses between musie sehool and amateur musie movement.

Table 1.
Criteria for organising individual musie training taken into aeeount
-whenrecruiting eandidates for learning to play a wind instrument

So'urcę; author's own research. The teachers might have indieated more answers,
sothe.percentage may exceed 100%.

'. Aeeording to the results of the interview, most teaehers use more than
.. oneap.swir eategory. It may mean that the teehniques of qualifying students

·as'able to learn to play a musical instrument are very eomplex. When it
eomes to formał musie edueation (group A), h e a r in g t h e a p p l i c a n t
'(88%)andthe rne a s u r e m en t with the use of musical aptitude

:tes t s (46%) are generally applied. However, h e a r ing t h e a p p l ie a n t
j 63;%) and individual t a l k s w i t h t h e a p p l ic a n t a l s o b a s e d o n
their s e'If- as s es sme n t (50%) predominate in centres where inforrnal
training-on how to play wind instruments takes place (group B). One
should pay attention to a low interest of musie sehool teaehers (Group
A,N=12 %) to take into consideration the knowledge of individual students
in tl).e.reeruitment process. Self-assessrnent is more often given consider-
at.i~n to when enrolling students in musie or cultural centres. The highest
seatter ofresponses is notieed in case of teaehers (R=9), which confirms
significant dispersion ratio. Diseussing the expeetations of the applieants
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about their musie education is of speeial importanee if one thinks of right
solutions. A very similar ratio system can be found in caseof community
interview and applieants' qualifications. Teachers in community interview
eollect data on applicants (their interests, potential, achievements) in their
close family, peer, neighbouring ar sehool environment. Quantitative
methods of recruitment seleetion, for e.g. musical aptitude tests (8%),
are rather rarely used in an informal education. Similarly in this case, big
seatter of teaehers responses (R=10) gives signifieant dispersion.

Experience demonstrates that teaehers deseribe musical aptitudes in
a different way, especially if it comes to well-known musical aptitude
tests of Edwin Elias Gordon. The hypothesis stating that al! musical aptitude .
tests are to same extend achieuement tests, and al! achievement testsin-
dicate fundamental abłlłties appears to be aeknowledged (d. Shuter-Dyson,
Gabriel 1986: 21). Thus, teaehers in the amateur musical movement (Table 1)
may encounter difficulties of the implementation and interpretation of
musical aptitude test results, which, aeeordingto Gordon constitute cbild's
interna l potential, and the impact of the environment (Gordon 1999: 71):
Apart from the facts mentioned previously, there is a widespread opinion
among musie teachers which eorresponds to the scientific description of
musical aptitudes, as W. Ann Stokes puts it, whereachievements and
aptitudes exist dichotomously being permanentcomponents of common
disposition of musical development (Stokes 1996: 99). After all, David
Boyle gives a similar interpretation of this issue defining musical aptitudes
as a construet of the measurement of the potential for learning musie,
espeeially for musical achievementsand development (Boyle 1992: 249).

The outcomes of evaluation research refer to particular musical
aehievements of children and the analysed relationships with various
Edwin Elias Gordon's aptitude tests indices. They appear to be necessary
and crucial in the Polish musie education (also in group one). Research
in this field has been carried so far by: Ewa Anna Zwolińska, Maciej Ko-

. łodziejski, Beata Bonna and Diane Cummings Persellin among others
(persellin 1992: 306-315). As a result, Trzos in his earlier model of cor-
relate research through Gordon's MAP, ITPT tests (Trzos 2009) applied
the analysis of the previously discussed relationships with the preference
indices of the subsequent Gardon's ITPT test1.Those preferences were
related to the sound of a musical instrument used for student training

1 Researehing the impaet of musie preferenees on formal and amateur musie
group edueation of small ehildren turns out to be interesring for various researchers:
Diane Cummings Persellin, Catherine Pieree, Kathryn Roulston among others ..
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(Gordon 1984: 19). One ean also eome aeross other Polish researeh on
.the relationship between Gordon's AMMA, HIRR, RIRR tests earried
out by Kołodziejski (Kołodziejski 2011).

3.3. The choice of a wind instrument for training

- The matter of applicant reeruitment, as diseussed above, is a very
important organizational issue in musie edueation. However, in the
author's opinion, the issue of a suitable wind instrument seleetion from
theavailable musie sehool instrumentation for tra in ing is a separate and
yet predorninant. The seleetion may concern individual students or the

-whole group under training (Trzos 2009: 159)2. Is this seleetion really
custornised to future students' naturaI potential and demands? In order

_.to look into the matter, the eriteria for the edueational instrument seleetion
_in the musie ensembles followed by teaehers under researeh were exarnined.

Teaehers under survey were asked to present their opinions on the
-given criteria including popular individual predispositions taken into
cOrlsideration when seleeting an aerophone for learning to play. The

-.ąbtainę-ddistribution is given in Table 2:
,;~ .. ~ . .',

Table 2.
.The.most popular criteria used for instrument selection

when learning in the teachers' opinion

Always Often Rarely Never Total
N R %- N R %: N R % :N R %:

1 2 3 4 S 6 7 8 9 10 : 11 12 13 14

student musical aptitudes
Group A.
-Profesśional - 24 92: 2 8 O O O O 26

-:groups 8 6 O OGroilp B.
Arnateur : 16 67 : 8 33 O O O O 24 "~-::.
musical -

- movernent
Sequel to Table 2 see on p. 349

2WOl'k in in s t r u m e n t a l seetions is known to 42% of teachers frorn
forrnal education setting and 75% of teachers from amateur education in the

"muiicand cultural centres or private coaching. General section of wing instruments
-is sornetimes-organised ar the instructors create music ensembles of studcnts

--playingthe s'elected aerophones (Trzos 2009: 159).



Sequelto Table 2
1 2 3 4 5 6 7 8 ,9 10 :11 12 H: 14

forming the class eontent
Group A.
Professional : 23 88 : 2 8 1 4 O- D 26
groups

18 11 4 1
Group B.
Amateur 5 21 :13 54 5 21 1 4 24
musical 11

movement 1
the age ot student .'>

Group A.
Professional : 15 58 : 6 23 : 2 8 3 11 26.
groups

10 4 6 2Croup B.
Amateur 5 21 : 10 42 8 33 : 1 4 24
musical
movement

Source. author's own research

'\ .
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Given the interview outcomes, it can be pointed out that students'
timbre preferences for particular instrument are not always taken into
aceount when seleeting the instrument for learning to "play in musie
ensemble. One notices the problem of aeeurate verification of the students'
declared predileetions and their self-evaluation, That is why, .there is no
eonvietion of teaehers for analysing that type of students' predispositions,
As it is demonstrated by the interview results, teaehers more often take
into aceount musical aptitudes, eandidate ageand the form ·of physieal
blast aparatus (oeclusion, build of labia - see Table 2) than students'
self-evaluation and preferred musie interests (also instrument timbre
preferenees). . .

The analysis of the distribution of teachers eomments enables one
to state that the only category whieh is strongly considered when ehoosing
a wind instrument by the instructors o u ts i d e m u s i c sc h o o l s a re
eandidate individual interests (see Table3). This criterion is
always fundamental for 63 % of teaehers from the arnateur musical move-
ment (Group B) and 11 % of teaehers from professional musie education
(Group A). One also pinpoints a crueial dispersion measurement R=12.
Furthermore, such criteria as: candidate age and his build(body) are
definitely more often eonsidered than instrumental timbre preferences
when selecting a wind instrument for students to learn.
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Table 3.
--The Ieastpopular criteria when choosing the instrument for learning

to play in the teachers' opinion

Distribution
Always Often Rarely Never

Total
N R % ·N R %N R % ·N R %

Student's self-evaluation
Group A.

_,Professional 3 11 .16 62 6 23. 1 4 26
groups 12 11 3 O
GroupB.-
Amateur '; • 15 63 5 21 3 12 1 4 24

" musical
movernent

Build (body)
GroupA.
professi onal 6 23.14 54 5 19 • 1 4 26
groups

3 12 12 1
Croup B.
Amateur 3 12 2 8 .17 72 2 8 24

- musical-
movement

Individual preferences to instrument timbre
GroupA.
Professiorial 3 11.14 54. 9 35· O O 26

.groups
1 1 O O

-.-Group.B.
"'Amateur 2 8 13 54 9 38 O O 24
. musical
<rnovement

Source. author's own research

The faetor really determining the s e l e c t i o n o f a w i n d
instrument for learning to play has been examined. The
distribution of students answers is given in the Table 4:
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Table 4.
The most important eriterion for seleeting the instrument for learning

in musie ensembles in the teaehers' opinion

•....,~
<5

N % N % N % NN %
f

Group A.
Professional
groups

N %

15 58: 9 35. 6 23. 2 8 4 15. 6 23

Group B.
Amateur musical
movement

6 25: 3 13: 4 17: 4 17: 10 42: O O.

Source: author's own research

The answers given above enable one to point out that s o m e
respondents seleeted more than one answer eategory.
It seems that the seleetion of a wind instrument in t h e
musie edueation eentres under research is determined
by more than one faetor. Hearing t h e e~ndidate (58%)
and then eandidate preferences (35%) were the most often ehosen categ-
ories among musie sehool teaehers (Group A). The instructors teaehing
outside musie sehools, i.e. in the informal musie training (Group B) the
most frequently ranked building the proper (up to the en-
v iro n m en t d ema n d) i n s tr u men t a ti o n (42%), further candidate
predisposition evaluation (25%). Students' self-evaluation and their own
opinions on wind instrument timbre preferenees (13%) were not taken
into consideration in this group of amateur education. To put it bluntly,
parents suggestions (17%) or no matter whieh indeterrninate. student
motivations (17%) were valued more frequently.

Training aims preferenee analysis proves that musie sehool teaehers
adopt the following class objeetives most often: learning to play an :
instrument and organising the partieular performance instrumentation.
The instruetors providing training outside musie sehools accept almost
al! enumerated aims in a similar distribution. The seatter of results in the
students opinion classified in terms of their age was also examined. The
findings are given in Table 5.
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'O
~ 'O o

o ,.<:l..,
~~o '".•... '" '" .g "'rł'l

~Eo Erł'l 1-<0
-Amateur musie ensembles bil.., .••.•• (/) .., .....• "5b5'<t 1l'"
, edućation preferred aims t -g II ~-g II ~'"OII u II

"g,j)Z .§,j) Z EZ ~ZI-<(/) f-<
~ o•... '8~ ::l,....,

Learning to play a musical instrument 16 29 21 20
Propagating musie activity 4 15 2 6

'.

Organising instrumentation O 7 6 17
Spending free time benefieially 45 13 1 3
Aidingmusieal aptitudes development 10 24 O 1 ".~
Pręparing the student to participate O 8 O O, .inculrure - ,

"Preparingthe students for furtber
,',

education 2 11 3 O

Education through art 8 10 3 1
-c' Fun, entertainrnent, ludic aspeet 20 16 4 2

To tal 105 133 40 50

S01-trce: authór's' own research, Area: Konin distrier within 2008-2011
",''''''-
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Table 5 .
. - Teachers and students of every age group preferences

-withinthe scope of amateur musie ensembles education aims

.THey usually aim to prepare students for further education. The
. obtained reśults, excluding some exceptions, correspond to Trzos's earlier
J-research (Trzos ,2009 ).

r
ł

3.4. 'The diagnosis of students' instrumental aehievements
....<>:;. - .....s

c The analysis of education effeets both in formal and informal musie
.educationcentres carmot be earried out without conneetion with the
prQpersystem of institutional aetions. It turned out that the state of musie
ensemble practice is related with school, musie and eulture centre possib-
ilities.Moreover, this issue applies to the difficulty of amateur musical
movement.staff training. The diagnosis and eomparative analysis of se-
par~te formal and amateur musie edueation institution operation triggers
off a different 100k at this matter, as suggested in the earlier research
results(Trzos 2009).
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Organising training in musie ensembles in Polish professional musie
education (Group A) and amateur musical movement (Gr.oup B) is .
diversified depending on multitude aspects which influence significant
differences in terrns of level and the quality of students' achievements
when learning to play an instrument (Trzos 2009).'

The test results show that difference in mean performance achieve-
ments in playing an instrument additionally depends on venue where the
education is carried. As the level was determined using different perform-
ance aspects, they were examined to see which of them diversify mean of
groups under research the most. Table 6 displays the results ofmean
difference analysis according to particular musictask performance assess-
ment aspects.

Table 6.
Mean difference analysis in particular achievement test

performance assessment aspects

Tonał Rhythmic Expression Task Task Task
aspect aspect aspect 1 2 3

Variation
Yes No Yes Yes No Yes~ homogencityr Z value (mean

difference test)
2,75 2,31 2,48 2,97 2,5 1,82

Difference
Yes Yes Yes Yes Yes No

significance: 0,05

Source: author's own research

Test performance analysis revealed that mean results of people taught
how to play a wind instrument in state schoól of musie and amateur
musical movement differ substantially statistically at the set rate of
a = 0,05. Result achievement rnean differences in learning to play an
instrument among students from formai and inforrrial musiceducation
are visible almost in every aspect under consideration .

..

L- 4. Conclusion

Implementing musie education in the solo version does not give the
status of a musician to future graduates in the final effect.It results from '
lack of experience and musie ensemble training, .acquiring the skills of
conducting bands as a future teacher or instructorand musie program
eoordinator in loeal centres. One may see potential eauses in the forrus
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and edućational structures prepared by particular art education standards.
Therelation between standards, proper education policy and leveI, quality,
developrnent, evaluation or reIiability on the so-calIed high musie art
(even in theamateur musical movement) have given rise to dynarnic
discourseand public debate (Schmidt 1996: 73-77).

The folIowing conclusions can be drawn:
1) ,itjs necessary to eonduet educational research on the amateur musical

movement;
2) che efficiency and didactic effectiveness of music education teachers

"rnay additionaIly be determined by education venue. It applies to a11
considered aspects: tonal, rhythmic and performance expression
(Tabk6);

3) PoIish .research results presented above correspond to significant
ernpirical research trends in the international musie education;

4) , it is póssible to carry out a quantitative measurement of the aptitude
and musie achievement results of students from ensembles. However,
whenit cornes to the education of Iittle children, it is important to

c integrate-methods and techniques employing simple student musie
developrnenr determinant observation tools. The teacher participates
in the observation of naturai interaction between factors determining
musicachievements (Gordon 2005: 63).

Amatieru instrumentalansambli
Polijas miizikas izglitibas sistema

Pavels A. Tśoss
Riśards J. Pjotrovskis

Kopsavilkums

'Raksra merkis ir prezenter pedagogisku petijumu, kas ietver atseviśku
miizikas izglitibas problemu analizi un skar arnatiermuziceśanas kustibas

, nozirni Polijas bernu un pusaudźu vide. Amatieru instrumentiiiansamblu
lorna un speles kvalitate Polija pastavigi pieaug. Tadejadi ir iespejarns
salidzinar amatierrnuziku izglitibu ar profesionalo miizikas skoIu sniegto •

:izglltiou. Autors atgadina vairakus amatieransarnb]u piernerus: amatieru
akordeonkvinrets, bernu un pusaudźu ansambli un kori un Koninas orkes-
-trisC(Koniń BandOrchestra) - pieauguśo apvieniba.

'Autora. pasa veiktais pedagogiskais petijurns ieklava tadas metodes
ka intervijas, novćrojumi un speles tehnikas ana lize, Calvenokart tika
~. ~- .

354



P. A. Trzos, R.]. Piotrowski. Cendueting Amateur Instrumental Bands in Polish ..

salidzinats, ka instrumentus spele profesionalo miizikas izglitibas iestśźu
(valsts rniizikas skolu) un amatieru (vietejo miizikas centru, kulturas centru,
miizikas klubu) ansamblu dalihnieki. Pćtijurna bija iesaistiti 278 Polijas
berni un jaunieśi vecurna no 6 lidz 18 gadiem, kas bija sadaliti vecum-
grupas: berni lidz 10 gadu vecumam, 10-13 gadu vecuma un vecaki par
13 gadiem. Bez tam petijuma bija iesaistiti ari 50 Polijas skolotaji un
audzinataji, kas parstav attiecigas izglitlbas vai kulturas iestades, Petijums
noriteja Centralpolija 2008.-2011. gada.

Rezultatu analizę apliecinaja, ka gan profesionalajas miizikas macibu
iestades, gan amatierizglitibas centro s nepiecieśarna saskanota izglitibas
politika. Izradas, ka instrumentślansamblu muzicćśanas lirnenis cieśi sais-
tits ar aprnaciba iesaistito Polijas bernu vecumu (jo agrak aprnaciba uzsakta,
ja labak), Si problerna savukart [auj izskaidrot grutibas, kas rodas, orga-
niżejot arnatierrnuziku apmacibu, Darbojoties śaja jorna.mepiecieśamas
prasrnes, kas piernit tieśi miizikas skolotśjiern.Tas jo ipaśi svarigi tapec,
ka saskana ar pćtijurna gutajiern datiem instrumentalansarnb]u dalibnieku
apmacibas veids Polijas profesionalajas miizikas skolas un amatiervide
atśkiras lori butiski. Sis atśkiribas iespaido ar! audzćknu instrumcntspelcs
pras mi. Tests pieradija, ka audzeknu sasniegurnu atśkiriba izriet ari no
apmacibas vietas (institucijas, kura ta noritejusi),

Profesionalas un amatierrniizikas izglitibas iestśźu darbibas salidzi-
nosa analizę atklaj jaunas dimensijas problernatikś, kuru autors risinajis
jau savos iepriekśejos petijumos.
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